
https://www.artribune.com/arti-visive/arte-contemporanea/2018/09/mostra-visioni-dal-giappone-gallerie-
prigioni-treviso/

Visions from Japan. In Treviso By Lucia Longhi - September 29, 2018

GALLERIE DELLE PRIGIONI, TREVISO - THROUGH NOVEMBER 4, 2018.

HISTORICAL TRAUMA, NATURE AND TECHNOLOGY ARE THE COMMON THREAD OF THE
EXHIBITION THAT CASTS A NEW LOOK AT JAPAN. ALTERNATING PAST AND PRESENT.

On hearing the servant announce that the weather is "beautiful," Marco is puzzled: it is raining
outside. However, observing the manicured garden, bathed in an invisible drizzle, he realizes that,
overall, "it was a work of art." Not a lie: the servant had performed a sincere transfiguration of reality.
Goffredo Parise, in his reportage L'eleganza è frigida (Elegance is frigid), had thus introduced the
spirit of Japan, an atmosphere "rarefied and pure, of botanical aestheticism."

He had discovered a country that turns reality into aesthetic ritual, that accepts the unpredictability of
nature, that welcomes chance in all its manifestations.

With the same awe we can observe Japan today in Treviso, in the exhibition I say Yesterday, You hear
tomorrow. Visions from Japan at the Gallerie delle Prigioni.

In dialogue with three Japanese collections from Benetton's Imago Mundi collection, an exhibition
on the upper floor highlights Japan's ability to leverage past tragedies to develop a future-oriented
culture while rediscovering its ancestral and ritualistic connection with nature.

The nuclear disasters of Hiroshima and Nagasaki and Fukushima left indelible marks, but these were
the pretext for a push toward progress, in art as well as in scientific disciplines.

With twelve works by twelve Japanese artists, the exhibition investigates the path of reconstruction
initiated by the country by reinvesting in culture the very technological knowledge that was born of
research for wartime purposes.

TIME AND TECHNOLOGY

Many of the works exhibited use new technologies and reflect on issues related to the digital world,
with an interesting direction that mainly concerns the sphere of new media art: interactive art, VR art,
digital art. A reasoned curatorial choice, because it is linked to the concept: the Japan of the
technological avant-garde, in science and visual arts.

This is one of the goals of the exhibition: attention to this kind of media, which sometimes struggle
to find visibility in Italy, avoiding the playful-sensationalist speculation with which such arts are often
involved in exhibitions.

Time is a theme addressed by many artists, especially that of the past that links back to the future: the
ability to read the signs of history in order to use them as material for reconstruction.

ThusAdokaNiitsu presents A Fossil Smartphone, a delicate, paradoxically timeless conceptual work:
a synthesis of today's obsolescence of technology and the quasi-immortality of the first image nature
provided us with of itself.

Again it is technology that leads us into another paradox, as we are invited to visit, through virtual
reality, an inaccessible exhibition set up by the Don't Follow the Wind collective in the evacuated
area of Fukushima.

Impermanence is a theme dear to Eastern cultures, which teach the acceptance of the transience of
matter and the ephemeral as natural facts. Loaded, too, with that "botanical aestheticism" that
reminds us of Parise.



Evanescent and out of human control is not only matter but also memory: emblematic of this is
Hiroyuki Masuyama's three-channel video, which shows the faces of his family members in
chronological sequence, with an imperceptible, unstoppable yet poetic disappearance.

Technology is also used to make radioactivity and its signs visible: Nobumichi Asai's video is a
beautiful sequence: a young woman's face is flooded with dots of light, propagated by a device
(created by the artist) that reproduces the flood of radiation on a body.

Time is the subject of the photographs of Masahiro Usami, president of the Hiroshima Survivors
Association, who composes choral shots in which past and future come together in a surreal formal
synthesis, or perhaps it is just that optimistic transfiguration of reality: ruins of the past alongside
people and scenes of the present, a symbol of hope along with a reborn nature.

REACTING TO TRAUMA

At various times the exhibition pauses to emphasize how Japan, in order to react to trauma, has been
able to draw on the traditional spiritual force of its culture: nature.

Junya Oikawa's sound research, for example, stems from the fascination with natural sounds and
man's ability to imitate them, thanks to technology. The question is about the origin of the cricket
song that pervades a garden host room: is it a recording or a digital manipulation? But does it really
matter to find out?

Shigetosi Furutani imagines possible outcomes for post-digital humans, following hypotheses
suggested by recent research, such as that of a single brain shared telepathically. A video that crosses
gaming aesthetics and images sourced from documentaries and presents a future that is for once not
at all dystopian. Also a transfiguration, almost amused, of today's reality.

The recomposition of reclaimed materials underlies the works of Keita Miyazaki and Yutaka
Inagawa. The former assembles origami and car engines found in the rubble of the tsunami, forming
sculptures like mysterious toys and propagators of industrial sounds. The second creates explosions
of cybernetic landscapes, a collage of organic and digital objects, questioning the hybridization
between our lives and technology.

Among the more sculptural works in the exhibition, Kenichi Ogawa's ceramics recall fragments of
everyday and familiar objects, while Shu Takakashi's enamel paintings rely totally on the sensuality
and meditation offered by pure visual and tactile perception.

The contrast between Japan's tradition of nature and meditation and digital progress is also recalled
by Jacob Hashimoto's works. His polyurethane sculptures can recall the modular and fractal forms
that nature and technology have in common.

IMITATING NATURE

Obliged to rebuild and renew itself, Japan has been able to do so not by erasing trauma but by
reworking it to aim for progress and rebirth by imitating nature.

The exhibition succeeds in conveying this message, with a close look at contemporary artistic
research. It is a journey that brings us closer to Japan and invites universal reflections on the
processing of collective trauma through scientific research and tension with art and nature.

Gallerie delle Prigioni thus re-proposes itself as a place that is a bearer of content that brings
together contemporary art with the most cogent themes of current geopolitical events and an open
gaze to the social issues of every era.
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